Natércia Napoleão (she/her) is a multifaceted
Brazilian theatre artist and community advocate.
She has recently made her directorial debut with the
The Lobbyists collective at the 2021 Chinook Series
with a piece called Threshold, and is embarking on
the development of her first full-length play,
Michener Park. Recent directing engagements also
include Jameela McNeil's Orange Skies with the
Young Playwright's Unit at Tarragon Theatre.
Natércia is an associate producer with the
manidoons collective, and will be assisting in the
workshop exploration of Yolanda Bonnell's newest
play, White Girls in Moccasins, in late 2021 in
partnership with Buddies In Bad Times Theatre.
As a community advocate, Natércia's work has
impacted major theatre organizations, training institutions, arts media, funding bodies and artists in the
theatre workplace. Since June 4th, 2020, Natércia released 11 public letters to her theatre community,
inviting discussion and action about systemic racism. If you wish to reference them, these public letters
can be accessed through her Facebook account. They contained several probative questions that have
traveled far and wide, eventually drawing an audit commission from Canada’s largest musical theatre
organization, The Musical Stage Company.
Recent digital credits: Michener Park (CALTAC/NAC); until the next breath (Catalyst Theatre/NAC); Pedro
e Caterina (AMTC). Recent stage credits: Fado: The Saddest Music in the World (Puente Theatre/ Firehall
Arts Centre). Television credits include: Caution: May Contain Nuts and Tiny Plastic Men. Recent
published essays: "2020:Year of the Iconoclast" (Theatre Alberta).
Natércia is also a theatre educator. Recent institution credits include: Citadel Theatre's Young Company,
The Foote Theatre School, Grindstone Theatre School and Victoria School of Performing Arts.
Natércia is a graduate from the University of Alberta's BFA Acting Program.

April MacDonald Killins is an interdisciplinary artist
and researcher. She works as the Manager of
Community Resilience at an Alberta charity where
she oversees programs that support the social
inclusion of families from more than 72 countries
and young children who are neurodiverse. Being
neurodiverse herself, April is guided by her faith in
each person's capacity and her belief that no one
should be underestimated. She has been an invested
member of Edmonton's theatre community for almost
20 years, working as an artist, producer and
volunteer. She studied theatre arts at MacEwan
University in 2004, was certified as an Artist-Educator
by the Royal Conservatory of Music in 2012, and has
just completed her Master of Arts in Global
Leadership with Royal Roads University (community
development stream).
In March 2021 April published her community-based research study Stories to Action: Co-creating
Inclusive Pathways to Professional Theatre which led her to establish Transpose the Stage: her volunteer
initiative that aims to draw direct and safe lines of communication between institutions and the artists
they serve, and to effect change that makes access to Edmonton’s professional theatre industry more
equitable. Her research was completed in partnership with the YEG Performing Arts Accessibility Ad Hoc
Group and partially funded by the Edmonton Community Foundation. Her initial presentation of findings
resulted in 10 high-profile arts organizations publicly releasing their commitments back to the
community.
Some of April’s international speaking engagements include Doing Community-Based Evaluation (2021,
Centre for Community Based Research); Anti-fat Bias in Creative Process (2021, Citadel Theatre);
Perseverance & Possibilities: Honouring achievements of women in non-traditional roles (2020 National
Day of Remembrance and Action on Violence Against Women; RRU); Harnessing Women’s Potential for
Peace: What case studies from Afghanistan and Liberia can teach us about women as leaders in peace
negotiations (2019, ESPE University: Quito, Ecuador); and Building Capacity in Edmonton’s Early Education
Programs (2019, University of Alberta Faculty of Extension)
April’s select theatre credits include The Tempest, Macbeth, A Midsummer Night's Dream, and Coming Of
The Kings with Theatre Prospero; The Tortoise & The Hare and Cinderella The Wizard with Promise
Productions; and The Pick Me Ups and Mary's Wedding with Magpie Theatre. April's central achievement
as a playwright is The Wishing Tree, co-written with Vanessa Lever, which has been produced at the
Edmonton Fringe (2008), The Thousand Faces Festival of Mythic Art (2012), and Concordia University’s
drama department (2014).
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